Mirror Images in “Cat in the Rain” and “The Three Day Blow”
by Wen Wang

The opening paragraph of "Cat in the Rain" presented itself as a vivid painting, with Hemingway being the artist mentioned (Hemingway, 167). This was the first in a series of mirrors that Hemingway placed in this short story. Reading this story was like being placed in a mirrored room, each mirrored wall being an element of the story reflecting upon another. 

The reflection of Hemingway and the painter in the first paragraph was the first parallel that the reader is presented. However, unlike the inanimate paintings produced by the artists in the garden of the hotel, the nature of the images in Hemingway’s painting changes throughout the short story. The description of the setting served more purpose than just setting the mood for the surface plot. The overall changes that occurred in the imagery were in accord with the condition of the American couple’s relationship. The outside of the hotel was initially described as it would be in good weather, but gradually rain was set into the image. The dreary rain seems to lag through most of the story joined by darkness at the end. The relationship between the American couple can be seen to follow the same pattern. At the start of the story, they seemed to be in a comfortable state. Then, along with the rain, the American girl voiced her discontent and argument ensued. The argument ended accompanied by the darkness outside of their hotel window.

The parallel between relationship and bad weather also appeared in Hemingway’s "The Three Day Blow", where Nick associated the windy weather to the termination of his relationship with Marge, "Outside now the Marge business was no longer so tragic. It was not even very important. The wind blew everything like that away" (Hemingway, 125).

The element of rain itself in "Cat in the rain" is significant to the American girl. To her, the rain reflects the discontent she has towards her marriage. The cat trapped in the rain outside was the mirror reflection of herself. This connection can be seen by two statements made by the young lady to her husband. The American girl told her husband, "It isn’t any fun to be a poor kitty out in the rain." (Hemingway, 169). Then following her argument with her husband she said, "If I can’t have long hair or any fun, I can have a cat." (Hemingway, 170). The duality between the cat and the female protagonist explicates the girl’s overwhelming need to rescue the cat.

Since the American girl and the cat are mirror images of each other, the girl herself can be seen as the cat. With the girl being the cat, the padrone of the hotel is the one that rescues her from the rain. The qualities possessed by the padrone reflected what the young girl seemed to wish for in her husband. This admiration for the hotel-keeper was emphasized by the usage of repetition, "The wife liked him. She liked the deadly serious way he received any complaints. She liked his dignity. She liked the way he wanted to serve her…" (Hemingway, 168).

The story ended as if exiting the mirrored room. The darkness of outside the hotel, the plots, and the elements of the main plot all converged into one.
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